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This seminar will depart from Michael Taussig’s concept of space of death and its re-
lation to fear and the metabolism of power in colonial slavery. It will deal specifically 
with the social and political role that the figure of the zombi has played historically in 
Haitian and Brazilian cultures, as well as its instrumental role in the orchestration 
of the first slave revolts. This phenomenon will not only be addressed from the point of 
view of 19th century political history, but also from its impact on the creation of myths, 
legends and other narrative practices which will also be analyzed, in order to start under-
standing the influence of the dead in the world of the living.

By emphasizing the necessity of reading fiction against the grain, not as make- 
believe, but as a form of documentary (and mediation) of that which escapes positivist 
historical accounts, this seminar will evaluate the social and political uses of history 
and memory. It will open a debate around the possibilities that exhibitionary prac-
tices and curatorial discourses offer as autonomous fictitious territories, favoring an 
encounter between works, subjects and objects capable of generating alternative stories 
to those from official history.

Participants

Jessica Berlanga Chief Curator Fundación Alumnos47, Mexico City

Manuel Correa Filmmaker, artist and writer, Medellín

Colin Dayan Robert Penn Warren Professor in the Humanities  
and Professor of Law at Vanderbilt University, Nashville

Luis Felipe Fabre Writer, Mexico City

Jesse Lerner Writer, filmmaker and professor at Intercollegiate Media Studies 
Program of Claremont Colleges, California

Vincent Normand Writer, curator and director of the project Theater,  
Garden, Bestiary, A Materialist History of Exhibitions, ecal, 
University of Art and Design, Lausanne

José Manuel Padial Research Associate and Visiting Professor at Richard Gilder 
Graduate School of American Museum of Natural History,  
New York

Alan Page Writer, Los Angeles

Naufus Ramírez Figueroa Artist, Guatemala City

Jorge Victoria Ojeda Professor-Researcher, Universidad Autónoma de Yucatán, Mérida

Carla Zaccagnini Artist, writer and Professor of Conceptual and Contextual 
Practices at the Royal Danish Academy of Fine Art,  
School of Visual Art, Copenhagen

Wednesday April 25

20:00 Dinner | Palapa

Thursday April 26

8:30 Breakfast | Palapa

Morning Session
Main House — Red Room

10:00 Welcoming words kadist / tae
10:15 Introduction Magalí Arriola 
10:30 Landscape of Death 

Speakers: Colin Dayan, Jorge Victoria 
Ojeda, Carla Zaccagnini 
Keynote speaker: Colin Dayan

 The dead do not die; or, the afterlives  
of ostracism

11:15 Jorge Victoria Ojeda, PhD
 Horror, Fear in the “Culture of Terror”. 

From African Slavery to the “Slavery”  
of Peonage in the Yucatan

12:00 Carla Zaccagnini
 El presente, mañana

12:30 Break

13:00 Q & A | Pool — Machine Room

14:00 Lunch | Laurel Tree

Afternoon Session
West Wing

16:00 Screening: The Serpent  
and the Rainbow (1988) 

17:30 Conversation: Jesse Lerner  
and Alan Page

18:30 Q &A

19:00 Break

19:30 Reading by Luis Felipe Fabre
 Poemas de terror y de misterio (2013)

20:30 Dinner | Palapa

Friday April 27

9:00 Breakfast | Palapa

Morning Session
Main House — Red Room

10:30 Screening: Activando la  
memoria (2018) 

11:00 Conversation: Manuel Correa  
and Naufus Ramírez Figueroa

12:00 Q & A | Tank

13:00 Break 

13:30 Lunch | Pyramids

Afternoon Session
West Wing

15:30 Exhibition practice as a form  
of story-tale?

 Speakers: Jessica Berlanga, Vincent 
Normand and José Manuel Padial

17:00 Q & A

18:00 Break

18:30 Performance by Naufus  
Ramírez Figueroa 
Sesión espiritista para comunicar  
con pájaros extintos (2012-)

 Main House — Roof top

20:30 Dinner | Palapa

Saturday April 28

8:30 Breakfast | Palapa
 Free day for speakers 

10:00 Optional: Guided discussion  
in Spanish and conclusions

 Library

20:30 Dinner | Palapa

Program
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10:30 Keynote speaker: Colin Dayan
 The dead do not die; or, the afterlives of ostracism

The driving force of this talk, the impulse that has shaped its argument, are the particular 
ways in which different categories of persons are created or terminated: whether “slaves 
of the state”; the “civilly dead”; the dead-in-law who return to Africa; the ancestors who 
go under the waters; or the perpetual haunt of the “zombi.” 

Slaves had reason to be afraid of dismemberment over and above visible dese-
cration or dishonor. Matter, especially dead matter, was particularly dangerous to the 
living. What are the rituals for the proper laying to rest of body parts? Not only were 
these relics of the dead sacred, but in the hands of the wrong person they could be given 
a false life and put to magical, malevolent uses. In the contemporary Americas, the redef-
inition of persons—the creation of ever new classes of condemned—is sustained by a 
reasoning that goes beyond the mere logic of punishment. This legal metaphysics is also 
a social dialogue that labels persons not only as unfit, subhuman, or barbaric, but also as 
disposable. The criminal, once condemned to solitude, circumscribed by the walls of a 
cell, locked in torment, suffers a “civil death” that trumps the promise of spiritual life, 
triggering an exchange between the natural and supernatural. The soul is killed before 
the body dies, creating a new entity—the zombi in flesh and blood—inhabiting an alter-
nate world of hate, pain, and mistreatment.

Colin Dayan is Professor of English, Robert Penn Warren Professor in the Humanities, 
and Professor of Law at Vanderbilt University (Nashville). The recipient of numerous 
awards including Danforth, neh and Guggenheim fellowships, she has written for The 
Yale Review, the Los Angeles Review of Books, the London Review of Books, The New York 
Times, the Boston Review, and other publications. She was elected to the American Academy 
of Arts and Sciences in 2012. Her books include Haiti, History, and the Gods; The Story of 
Cruel and Unusual; The Law is a White Dog, and With Dogs at the Edge of Life. She is cur-
rently at work on a book called Melville’s Creatures and her memoir—In the Belly of Her 
Ghost—is forthcoming.

11:15 Jorge Victoria Ojeda, PhD
 Horror, Fear in the “Culture of Terror”. From African Slavery  

to the “Slavery” of Peonage in the Yucatan

Jorge Victoria Ojeda has a PhD in Anthropology (unam, Mexico City) and a PhD in History 
(Universitat Jaume I, Castellón de la Plana). He has been Deputy Director of the Archivo 
General del Estado de Yucatán; Director of the Archivo Histórico de Mérida; and Director 
of the Museo de Arte Popular de Yucatán. He is currently researcher at the Unidad de 
Ciencias Sociales del Centro de Investigaciones Regionales de la Universidad Autónoma 
de Yucatán. 

He has studied the African presence and descent in the Yucatán and the Caribbean 
for more than thirty years. He has extensively written on the subject for books and mag-
azines and has published the books San Fernando Aké. Microhistoria de una comunidad 
afroamericana en Yucatán (2006); Las tropas del Rey en Centroamérica. Historia de negros 
súbditos de la Monarquía española (2009); Las Tropas Auxiliares de Carlos IV. De Saint-
Domingue al Mundo Hispano (2011) and Diáspora y esclavitud en el Caribe. Negros enviados 
a Trinidad en el contexto de la revolución haitiana (2011). 

Wednesday April 25

20:00 Dinner | Palapa

Thursday April 26

8:30 Breakfast | Palapa

Morning Session
Main House — Red Room

10:00 Welcoming words kadist / tae
10:15 Introduction Magalí Arriola 

Landscape of Death
Speakers: Colin Dayan, Jorge Victoria Ojeda, Carla Zaccagnini

The discussion will deal with how the metabolism of terror, inherited from colonial 
practices such as slavery and exploitation, has infiltrated society and proliferated in 
different times and contexts. It will touch upon the consequences of a political econo-
my that was generated around materials such as gold, rubber, henequen and addictive 
substances like coffee, sugar and narcotics and that has managed to silence certain ver-
sions of history. The social and political role of the historical figure of the zombi in the 
Haitian and Brazilian cultures will be explored, taking into consideration its explicit rela-
tionship to colonialism, slavery and exploitation. 

The figure of the undead will be addressed both as a dehumanized being, de-
prived of freedom and will, as well as the instigator of the first slave revolts in Latin 
America. This session will confront historical readings of facts to their almost mythical 
versions, bringing to the fore how the friction between fact and fiction can open new 
possibilities of fracturing the totalizing perspectives that control our political imaginary.
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Rotterdam and Los Angeles film festivals among others. The Cineteca Nacional de 
México and Anthology Film Archives (New York) have organized restrospectives of his 
work. As a curator, he has organized exhibitions at the Robert Flaherty Seminar; Centro 
Fotográfico Manuel Álvarez Bravo (Oaxaca); Museum of Latin American Art (Long 
Beach); Museo del Palacio de Bellas Artes (Mexico City) and the Guggenheim Museums 
(New York and Bilbao). He has extensively written on film, photography, and art, and 
has published books such as El impacto de la modernidad, The Maya of Modernism, The 
Catherwood Project and F is for Phony: Fake Documentary and Truth’s Undoing. He currently 
teaches at the Intercollegiate Media Studies of Claremont Colleges, California. 

Alan Page is a Mexican writer, screenwriter and translator, based in Los Angeles. Among 
his recent work, he wrote and produced seasons 2 and 3 of amc’s Fear the Walking Dead, 
and was a Consulting Producer on the 4th season of Netflix’s Narcos. Previously he 
co-created television dramas for Canal Once such as XY and Kin, and created La Quebrada 
for hbo Latin America. As a translator of film, he has adapted a diversity of works into 
English, including the scripts for 21 Grams, Babel, and The Three Burials of Melquiades 
Estrada. Page’s notable translations into Spanish include, Kenneth Goldsmith’s Uncreative 
Writing, and Why psychoanalysis?: Three interventions, by philosopher Alenka Zupancic.

Among Page’s current projects is El Tlacuache, for Starz, a psychological thriller 
about memory, immigration and Alzheimer, and Juan G., a film adaptation of Heinrich 
Von Kleist’s novella Michael Kohlhaas to contemporary Mexico.

18:30 Q &A

19:00 Break

19:30 Reading by Luis Felipe Fabre
 Poemas de terror y de misterio (2013)

Luis Felipe Fabre is a writer. He has published the essay Leyendo agujeros. Ensayos sobre 
(des)escritura, antiescritura y no escritura (2005). Among his poetry books are Cabaret 
Provenza (2007), La sodomía en la Nueva España (2010) and Poemas de terror y de misterio 
(2013). He has also edited the anthologies Divino Tesoro. Muestra de nueva poesía mexi-
cana (2008), La Edad de Oro, Antología de poesía mexicana actual (2012), and Arte & basura. 
Una antología poética de Mario Santiago Papasquiaro (2012). In 2014 he organized with 
Fernando Mesta Todos los originales serán destruidos, an exhibition of contemporary art 
made by Mexican poets. In 2015 Ugly Duckling Press published his Sor Juana and Other 
Monsters, a selection of his poetry translated to English by John Pluecker, and in 2016 
Neues Mexikanisches Kino, an anthology of his work translated to German by Rike 
Bolte, was published by Hochroth Verlag. His theatrical poem Novo en el Mictlán was 
staged in 2016 as part of the festival Dramafest, directed by Benjamin Lazar and Thomas 
Gonzalez. He is a member of the Sistema Nacional de Creadores de Arte.

20:30 Dinner | Palapa

12:00 Carla Zaccagnini
 El presente, mañana

Carla Zaccagnini is an artist and a writer. She completed her Masters in Poéticas Visuais 
at the Universidade de São Paulo in 2004, and is Professor of Conceptual and Contextual 
Practices at the Royal Danish Academy of Fine Art, School of Visual Art, Copenhagen. 
Working with media that varies from drawing and photography to installations, inter-
ventions and performances, she has taken part in group shows at lacma (Los Angeles); 
Guggenheim Museum (New York); Museo Reina Sofía (Madrid); Malmö Konsthall and 
Malmö Konstmuseum (Malmö); mam (São Paulo), among other institutions. She has 
recently had solo shows at the Van Abbemuseum (Eindhoven); FirstSite (Colchester) 
and masp (São Paulo). Zaccagnini has been in residency at 18th Street (Santa Monica), 
Künstlerhaus Bethanien (Berlin) and iaspis (Stockholm), among others. Her work has 
been featured in the compendiums Cream 3 and Art Cities of the Future. 

12:30 Break

13:00 Q & A 
 Pool — Machine Room

14:00 Lunch | Laurel Tree

Afternoon Session
West Wing

16:00 Screening: The Serpent and the Rainbow (1988) 
 Dir. Wes Craven, based on the homonymous novel by Wade Davis (1985)
 Duration: 1hr 38min

17:30 Conversation: Jesse Lerner and Alan Page

This conversation will touch on the transition from anthropological research to fiction 
novel, parting from the homonymous works by Wade Davis and Wes Craven. The talk 
will take into account the ways in which narratives and their mediatization constitute 
a political allegory of the instrumentalization of religious and secret society rituals. It 
will approach the social impact of fictionalization and staging—from cinematography 
to television—when discussing current topics such as capitalism, migration, racism 
and addictions.

Jesse Lerner is a filmmaker, a writer, a professor and a curator. His shortfilms Magnavoz 
(2006), T.S.H. (2004) and Natives (1991, with Scott Sterling), and his feature films La 
Piedra Ausente (2013, with Sandra Rozental); Atomic Sublime (2010); The American 
Egypt (2001); Ruins (1999) and Fronterilandia (1995, with Rubén Ortiz-Torres) have 
been awarded several prices in festivals in the US, Latin America and Japan, and have been 
screened at The Museum of Modern Art (New York); the Sydney Biennial; the Sundance, 
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12:00 Q & A
 Tank

13:00 Break 

13:30 Lunch | Pyramids

Afternoon Session
West Wing

15:30 Exhibition practice as a form of story-tale?
 Speakers: Jessica Berlanga, Vincent Normand and José Manuel Padial

This session will deal with exhibitionary practices as a medium to address the frictions 
between fact and fiction, and as tactics to de-colonize our modern imaginary. It will 
bring into question the cartographies that, in traditional institutions, reflect the political 
and cultural economies that legitimated the colonial yoke. What kinds of stories do 
exhibitions as liminal spaces reflect? What kind of animated, inanimate, or resuscitated 
creatures inhabit those spaces? The panel will address how these types of exhibitionary 
practices—institution based, curatorial or artistic—mobilize strategies such as narra-
tives, esthetics and representation, in order to displace the cultural frontiers and the 
social order.

Jessica Berlanga is a curator and an art critic. She has been editor of the digital maga-
zine re-d: arte, cultura visual y género for the Instituto de Investigaciones Estéticas and 
the Programa Universitario de Estudios de Género (unam, Mexico). She is currently Chief 
curator of Fundación Alumnos47 (Mexico City). She is coordinator of transdisciplinary 
communitarian research-action projects such as “Zonas Liminales”, which analyzes art 
as an agent of social change as it enters into dialogue with teaching and learning. She 
has also conceived Proyecto Líquido, a research on public space and Mexico City’s basin 
Cuenca de México that will be published by Ediciones Miedo y Deseo (2018), and a cu-
ratorial platform for the exchange of affects as existential axes provoking imaginary 
and material operations.

Vincent Normand is an art historian, writer, and occasional curator. He teaches at ecal 
University of Art and Design Lausanne, where he is director of the research project 
“Theater, Garden, Bestiary: a Materialist History of Exhibitions”. He is co-director and 
co-editor of Glass Bead, a research platform and a journal concerned with transfers of 
knowledge across art, science and philosophy, as well as with their practical and political 
dimensions. He has curated exhibitions at Centre Pompidou (Paris); LABOR (Mexico 
City); David Roberts Art Foundation (London); kadist Foundation (Paris); Fondazione 
Nomas (Rome), and Forde (Geneva). He has given talks at Witte de With (Rotterdam); 
The Artist’s Institute (New York); Centre Pompidou (Paris); the Banff Centre (Banff) 
and the Institut National d’Histoire de l’Art (Paris). His texts are published in various 
exhibition catalogues, edited volumes and journals.

9:00 Breakfast | Palapa

Morning Session
Main House — Red Room

10:30 Screening: Activando la memoria (2018) 
 Dir. Manuel Correa (excerpt)

11:00 Conversation: Manuel Correa and Naufus Ramírez Figueroa

This conversation will revisit key concepts such as victim and aggressor as survivors of 
armed conflicts, and will touch upon the way in which story and memory interweave 
in the life of the protagonists of such conflicts. It will deal with performance and role 
playing as strategies to reconcile narratives and strengthen the political formations 
where historical actors and fictitious characters, tangible facts and mythic tales meet.

Manuel Correa is a filmmaker, artist and sometimes a writer. He has a bfa in Film & 
Video from Emily Carr University in Vancouver. In 2016 his movie #ARTOFFLINE was 
premiered at the Rotterdam International Film Festival. His projects have been presented 
in the Rufino Tamayo Museum (Mexico City); University of Copenhagen; The 8th Norwegian 
Sculpture Biennial; Kunsternes Hus (Oslo); Palazzo Grassi (Venice), amongst others. 
Other works have been exhibited in Vancouver (INDEX, Gallery 295, 2014; Quoting the 
Quotidian, Wil Aballe Art Projects, 2015; Access Gallery Auction, 2016); Vienna (For Machine 
Use Only, Schneiderei Gallery, 2015), Monaco (This is The Sea, ArtMontecarlo, 2017) and 
Medellín (Salón Departamental de Artistas, Medellín, 2010; II Coloquio Latinoamericano 
de Arte No Objetual, Museo de Arte Moderno de Medellín, 2017). Correa’s texts have been 
published by &&& Journal (New York), Theory and Practice (Russia), Terremoto (Mexico), 
For Machine Use Only, Contemplations on Algorithmic Epistemology (Gwangju Biennale and 
Tranzit Display) and e-flux’s Superconversations (New York). 

Naufus Ramírez Figueroa graduated with an MFA from the School of the Art Institute of 
Chicago in 2008 and went on to complete a Postgraduate Research Program at the Jan 
van Eyck Academie in Maastricht. Ramírez Figueroa has been awarded numerous 
prestigious prizes and fellowships including the John Simon Guggenheim Fellowship 
and a stipend for Akademie Schloss Solitude. In 2016, he participated in the daad Berlin 
Artists-in-Residence Program. Ramírez-Figueroa has presented performances and solo 
exhibitions at numerous institutions, including Gasworks and Tate Modern (London); 
capc Musée d’art contemporain de Bordeaux; the Museum Haus Esters, and Kunsthalle 
Lissabon. The artist also participated in the 10th Gwangju Biennale (2014), 13th Lyon 
Biennale (2015), 32nd São Paulo Biennale (2016), and the 57th Venice Biennale (2017).

Friday April 27
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This first seminar will build up as a background scenario for the exhibition by Carla 
Zaccagnini, El presente, mañana, to take place at Museo Experimental El Eco starting 
June 9, 2018 and which will analyze the relations between the Modern Brazil self-named 
the Land of the Future, and the colonial past of this country, in particular with the in-
stitutionalization of slavery during the Gold Fever of the XVIII Century. Conceived and 
organized by Magalí Arriola, this first seminar will help establish a general research 
framework for the exhibition project The Missing Circle, originated by kadist and to 
take place at Museo Amparo in Puebla in July 2019. This exhibition, curated by Arriola, 
finds a starting point in the shared experience of death in Latin America and the Caribbean 
which, since colonial times, has manifested in different forms: through the incarna-
tion of an economy based on slavery during early capitalism; those gone missing, vic-
tims of the military dictatorships and guerrillas of countries like Guatemala, 
Paraguay, Chile, Perú or Argentina in the 20th century; or more recently the lost souls 
of the un-dead that have fallen during the drug wars that countries like Mexico and 
Colombia have imposed upon their own populations.

The Missing Circle is part of kadist International Collaborations, a program that reach-
es beyond its venues in Paris and San Francisco and deepens kadist’s investment in 
four geographic zones (Asia, North American, Europe and Latin America) by working 
with a lead curator located in each region for a three-year series, and by establishing key 
issues of social relevance in the region to guide production and research. 

Magalí Arriola is an art critic and independent curator. She was curator at Museo Jumex, 
and Chief Curator of Museo Tamayo and Museo Carrillo Gil (Mexico City). She was Visiting 
Curator at the Wattis Institute for Contemporary Art in San Francisco in 2006. Arriola 
has extensively written for books, and catalogues and has contributed to publications 
such as Art Forum, Curare, Mousse, Manifesta Journal, and The Exhibitionist, among others. 
She is the Contributing Editor in Latin America for Frieze magazine.

José Manuel Padial is winner of the Hintelmann Scientific Award for Zoological 
Systematics. He works as a herpetologist and is interested in natural history and bio-
logical classification. Padial has done fieldwork in West Africa and South America to 
discover and describe new species, infer their genealogical relationships and deepen 
our understanding of evolution. He teaches biological classification at the graduate 
program of the American Museum of Natural History. He has worked in and taught 
with the collections of the Carnegie Museums of Natural History; the Smithsonian; the 
American Museum of Natural History, as well as those of Bonn, Madrid, Frankfurt, 
Uppsala, Stockholm, Vienna, and London. He uses his research to support conserva-
tion efforts by working with local communities in indigenous reservations, national 
parks, as well as with international organizations like the International Union for 
Conservation of Nature.

17:00 Q & A

18:00 Break

18:30 Performance by Naufus Ramírez Figueroa 
Sesión espiritista para comunicar con pájaros extintos (2012-)

 Main House — Roof top

20:30 Dinner | Palapa

Saturday April 28

8:30 Breakfast | Palapa
 Free day for speakers 

10:00 Optional: Guided discussion in Spanish and conclusions
 Library

20:30 Dinner | Palapa



kadist believes contemporary artists make an important contribution to a progressive 
society, their work often addressing key issues of our time. kadist is a non-profit 
organization that encourages this engagement and is dedicated to extending the reach 
of artists represented in its collection to a global audience, thus facilitating new con-
nections across cultures. 

tae Foundation is non-profit organization focused on cultural evolution through the 
integration of art and nature for social development. tae looks to dissolve boundaries 
between thoughts and disciplines and offers multidisciplinary co-creative thinking 
platforms to address critical issues of our times.

Patronato de Arte Contemporáneo (pac) is an independent institution that aims to 
contribute to the development, promotion and critical reflection of contemporary art 
produced in Mexico.

Neural collective ensemble that co-links different groups of people to generate 
knowledge and understanding in collaborative action networks.

Private Haciendas 
Royal Danish Academy of Fine Art 
Taller de comunicación gráfica 
Devon Bella 
Michelle Dezember
Lisi Escobar 
Christian Gómez 
Uzyel Karp

Claudia Madrazo 
Mariana Munguía 
Joseph del Pesco 
Paola Santoscoy
Carmen Serra 
Daniela Pérez 
Jean Jack Remond 
Saúl Villa

We wish to thank for their support the following institutions and individuals





Museo de los Afrodescendientes, Zaña, Perú. Photo by Jorge Victoria Ojeda.




