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Arseniy Zhilyaev 
MIR: New paths to the objects

January 18 - March 30, 2014   
Opening reception : January 17, from 6 to 9pm 
 
  
For his exhibition at Kadist Art Foundation, Arseniy Zhilyaev creates an anti-utopian museum of 
contemporary Russian history.  The title of the exhibition plays with the polysemous word ‘mir’  which 
in Russian means both ‘peace’ and ‘world’,  and could read as an acronym for ‘‘Museum of Russian 
History’’.  Arseniy Zhilyaev pursues his reflection on the Museum as an institution, and a legitimizing 
one at that, whose mission is to spread knowledge among a wide audience, as well as to express an official 
policy. The artist appropriates the discursive mode of a Museum of History to represent how Russian 
society could change during the next years.   

The Museum as a tool  

Arseniy Zhilyaev’s artistic practice is inspired by A. Fedorov-Davydov,  an art historian who contributed in his 
approach to the “experimental Marxist exhibition” that briefly dominated Soviet museum policy. The science of 
Marxist display has to reveal not self-sufficient and static objects, but the dynamic social processes of which they 
were part, with a pervasive awareness of the sociological conflicts underlying all art history, combining diverse 
artifacts — from “high” to “low” culture, ignoring the difference between original and copy, using folk culture, 
advertisement et al. 
Considering the museum as a tool in which the goal of the display is to educate and to create a provocative 
discourse open to debate, the case of MIR designed by Arseniy Zhilyaev gives us an example of a critical and 
“negative” display, by depicting a projection of what could be Russia in a near future. Presented from a dialectical 
perspective, the display draws a parallel between the Russian political situation and the contemporary art field. 
It is a didactic exercise of self-criticism against over-ambitious political art, the role of objects in its economy and 
its “bureaucratization”.
Thus, in this fictive Museum, Vladimir Putin, the President of Russia, is taken as a model for artistic 
performances, showing how he proposed to escape the obsessive tendency of producing permanent changes in 
the contemporary art world: «‘Nowadays the only real change that is possible in the contemporary art field is the 
renunciation of all change’, he declared in October Journal»*. 

Defining the borders of democracy 

At the time when Soviet museums were widely frequented, they played a role in producing new critical 
subjectivity. In his text Politics of Installation, Boris Groys analyses how art today is becoming a part of mass 
culture, in which he tries to differentiate two main figures: the artist and the curator who both demonstrate a 
certain selection, a certain chain of choices, a logic of inclusions and exclusions in the objects they choose to 
present to an audience. But according to Groys, ‘‘the artist and the curator embody, in a very conspicuous manner, 
[...]  two different kinds of freedom: the sovereign, unconditional, politically non-partisan freedom of artistic  
self-expression, and the institutionalized, politically responsible freedom of curatorship.’’.

Press Release:



The artist would be the one who reveals the hidden sovereign dimension of the contemporary democratic order 
that politicians for the most part, try to conceal. In that sense, the installation space is where we are immediately 
confronted with the ambiguous character of the contemporary notion of freedom that functions in our democracies 
as a tension between sovereign and institutional freedom. 
Having recourse to parafiction, making art and politics fields in parallel into a museal display, is a way for Arseniy 
Zhilyaev to test these borders between the sovereign and the institutionalized freedom based on the belief that a 
strong non-institutional public sphere is a precondition for the emergence of a strong democracy.
 
 * As mentioned in a wall text in the room II of the ‘‘MIR’’ Museum.

A publication will be accompanied by the exhibition, with an introduction by Boris Groys and an interview 
with the artist by Siliva Franceschini.

And a programme of public events will be announced in January. 

Arseniy Zhilyaev (born 1984 in Voronezh, Russia) is an artist and political activist who lives and works in 
Moscow and Voronezh. Graduated from Voronezh State University, Philosophical Faculty (2006), Moscow 
Institute of Contemporary Art (2008), MA International Programs, Valand School of Fine Arts (Goteborg, 
Sweden, 2010). Zhilyaev’s artistic practice poses questions about the cultural production under the post-Soviet 
condition: Radio “October” (Project “Fabrika” [Factory], Moscow, 2011), Market “Labour” (CCA Garage, 
Moscow, 2011). As an artist and activist (member of the Russian Socialist Movement), he is involved in intense 
debates around precarity. Whithin his recent projects Zhilyaev rethinks the heritage of soviet museology 
(«Museum of Proletarian Culture. Industrialisation of Bohemia» (Tetryakov State Gallery, Moscow, 2012), 
«Pedagogical poem» (in collabration with Ilya Budraitskis and collective of the project, Presnya Historical 
Memorial Museum, Moscow, 2012)
Zhilyaev won the Innovation 2010 Russian state award in the sphere of contemporary art and the Soratnik 
[Companion-in-Arms] 2012 award, and nominated for the Visible Award 2013.

Since 2011, he is a member of the editorial board of the Moscow art magazine (Khudozhestvennyi zhurnal).

Artist’s website: http://www.zhilyaev.vcsi.ru/ 
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PRESS CONTACT:

Léna Monnier
lena.monnier@kadist.org 
+33 (0)1 42 51 83 49

Opening Hours:

From Thursday to Sunday,  
from 2pm to 7pm 
or by appointment.



Presentation of the ‘‘MIR’’ Museum:

First Room :

Second Room :

Third Room :

With walls painted in a dark red color, this small room will be an introduction to 
the museum presenting ‘New Official Russian Religion»: fragment of the 
meteorite of Chelyabinsk, together with a wall text which is a statement by 
Andrey Breyva, the pastor of the “Church of meteorite of Chelyabinsk” about 
the Pussy Riot affaire and about his relationship towards the offensive, pseudo 
religious cult of Pastafarianism.

With dark blue walls, this second room is a larger space, dedicated to a dialogue 
between contemporary art and contemporary culture. 
It presents a substantial body of artworks by Vladimir Putin (the original of the 
picturesque painting “The pattern”, the amphora retrieved by Putin, the medita-
tive video “Inauguration”, several actions devoted to ecological or social issues)

In the center of this room, a large showcase presents materials about the First 
National Commissar of culture,  Aleksandra Grey (various artifacts and pictures, 
objects).

On another wall, a large diagram presents the history of artistic performance 
practices, with Kabakov, Collective action, Prigov, Osmolovsky, Ter-Oganian, 
Kulyk, Voina, Pussy Riot, Cossacks.

This room presents documentation about an architectural project for the new 
public park complex “The Resistance of Bolotnaya”. This complex will be built 
as a monument for celebrating defenders of Russian independance.
The monument will be a platform for ‘living sculptures’ (super-giants biorobots); 
a model of it will be presented in the exhibition space.
In the same room, studies for these ‘living sculptures’ will represent the actions 
that occured during the confrontation between the police and antigovernment 
prostesters, on the May 6, 2012, on Bolotnaya place).
These events and the monument for Bolotnaya place will be shown in parallel to 
documentation about sculpture gardens. 
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Pictures available for the press:

Arseniy Zhilyaev, Aleksandra Grey’s 
artifacts for MIR: New Paths to the objects, 
Kadist Art Foundation, Paris, 2013-2014.

Arseniy Zhilyaev, artifact for The Church 
of meteorite of Chelyabinsk, in MIR: New 
Paths to the objects, Kadist Art Foundation, 
Paris, 2013-2014.

Arseniy Zhilyaev, sketch for the monument 
“The Resistance of Bolotnaya” in MIR: 
New Paths to the objects, Kadist Art 
Foundation, Paris, 2013-2014.



Born in1984 at Voronezh,  Russia. He lives in Moscow and Voronezh.

Personal Exhibitions
2013
- «Save the Light» RND gallery, Moscow, Russia
2012
- «Museum of Proletarian Culture. The Industrialization of Bohemia», Tretyakov State Gallery, Moscow, Russia
- «Pedagogical poem», in collaboration with Iliya Budraitskis and the collective of project, Presnya museum with V-A-C  
Foundation, Moscow, Russia
2011
- «Radio «October», Project Fabrika, Moscow, Russia
2010
- «Rational egoism», Regina gallery, Moscow, Russia
2009
- «New museum of revolution», HLAM, Voronezh, Russia

Group exhibitions (selection) 
2013
- «Dreaming Russia», Albertina Museum, Vienna, Austria
- «Re-Aligned», Tromsø Kunstforening, Tromso, Norway
- «From here to afternoon», Laura Lee Blanton Gallery, Houston, USA
- «Under the sign «PI»», VCSI, Voronezh, Russia
- «Disobedience Archive (The Republic)», Castello di Rivoli Museo d’Arte Contemporanea, Turin, Italy
- «Living as form. Nomadic version», Fabric, Moscow, Russia
2012
- «Kandinsky Prize», Udarnik, Moscow, Russia
- «The Way of Enthusiasts», Casa dei Tre Oci, V-A-C Foundation, Venice, Italy
- «Under a Tinsel Sun», main project of Moscow International Biennale for Young Art, Moscow, Russia
- «Génération P», Festival RussenKo, Le Kremlin-Bicêtre, France
2011
- «Nuts», Regina gallery, London, England
- «In search of an alternative», East by South West, Galerie Grita Insam, Vienna, Austria 
- «Modernikon. Contemporary Art from Russia», Fondazione Sandretto Re Rebaudengo with V-A-C Foundation, Turin, 
Italy
- «Practice everyday life», Calvert 22, London, England
- «Phantom monuments», Art Centre Garage, Moscow, Russia
2010
- «Interpolare», KJDT, Vienna, Austria
- «Prigov: point of construction», NCCA, Moscow, Russia
- «Vis-à-vis», Ecole nationale des beaux-arts de Lyon, France
- «Modernikon. Contemporary Art from Russia», Fondazione Sandretto Re Rebaudengo with V-A-C Foundation, Turin, 
Italy
- «Archstoyanie», Nikola-Lenivetc, Russia
- «History lesson», Palais de Tokyo, Paris, France
- «FQ-Test», GMG, Moscow, Russia
- «Russian utopias», Art Centre Garage, Moscow, Russia
- «Open doors day», MMOMA, Moscow, Russia

Selected bibliography 
- A. Shental "Discursive Interventions into Russian Art", Frieze blog, 01.31.2013, http://blog.frieze.com/discursive-inter-
ventions-into-russian-art/
- S. Franceschini "Artists at Work: Arseniy Zhilyaev", Afterall, 21.11.2012, http://www.afterall.org/online/artists-at-
work-arseniy-zhilyaev
- V. Diaconov "III Moscow International Biennale for Young Art", Frieze, 10.2012 http://www.frieze.com/issue/review/
iii-moscow-international-biennale-for-young-art/
- "My beatiful venetian launderette", The Art newspaper, 31.07.2012 http://www.theartnewspaper.com/articles/My+Bea
utiful+Venetian+Launderette/26983 
- ‘Klassenkämpfer: Arseni Schiljajew’, art Das Kunstmagazin, 12.2012. 
- Joy Neumeyer, ‘Russian Twist’, ARTnews, 10.2013

Arseniy Zhilyaev’s biography:
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Views of previous exhibitions by 
Arseniy Zhilyaev
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Arseniy Zhilyaev, Museum of Proletarian Culture: The Industrialisation of Bohemia, 2012, mixed media installation. 
Installation view, The State Tretyakov Gallery, Moscow, 2012. Courtesy of the artist, V-A-C Foundation and Kadist Art 
Foundation.

Installation view, The Archive of the Future Museum of History, Presnya Historical Memorial Museum, Moscow, 2012–13, 
exhibition devised by the participants for Arseniy Zhilyaev and Ilya Budraitskis’s project Pedagogical Poem, 2012.  
Courtesy of the artist and V-A-C Foundation.
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Kadist Art Foundation encourages the contribution of the arts to society, conducting programs 
primarily with artists represented in its collection to promote their role as cultural agents. 
Kadist’s collections and productions reflect the global scope of contemporary art, and its 
programs develop collaborations between Kadist’s local contexts (Paris, San Francisco) and 
artists, curators and art institutions worldwide.

Offsite Program:

And I laid Ttraps for the Troubadors who get killed before they reached Bombay, 
 at Clark House Initiative, Bombay, India.
From February 7 to April 27, 2014
Exhibition of the Kadist collection co-curated with Zasha Colah and Sumesh Sharma.

CONTACT:
Léna Monnier
lena.monnier@kadist.org 
+33 (0)1 42 51 83 49 
 
 
 
 

In parallel to Arseniy Zhiliaev, MIR: New paths to the objects in Paris,  
Kadist recommends to visit this exhibition at Bétonsalon, Centre d’art et de recherche: 

The Secession Sessions, a project by Eric Baudelaire with  Maxim Gvinjia,  
 January 8 – March 8, 2014.
http://betonsalon.net/

Kadist Art Foundation


