
L’exigence de la saudade
Exhibition dates: May 18 - July 28
Opening reception: Friday, May 17, from 6 to 9 pm

With: 
Padmini Chettur, Prajakta Potnis and Zamthingla Ruivah

And the participation of:
Nalini Malani, Krishna Reddy, Jean Bhownagary,  
Maarten Visser

Interventions in the public space by:  
Justin Ponmany, Prabhakar Pachpute

Curated by Zasha Colah and Sumesh Sharma 
Clark House Initiative, Bombay

Opening Hours:

From Thursday to Sunday,  
from 2pm to 7pm 
or by appointement.

KADIST ART FOUNDATION 
PARIS

 
Kadist Art Foundation, Paris - 19 bis-21 rue des Trois Frères - F-75018 - Tél. +33 1 42 51 83 49  - www.kadist.org 
  



L’exigence de la saudade

Exhibition dates: May 18 - July 28
Opening reception: Friday, May 17, from 6 to 9 pm

With Padmini Chettur, Prajakta Potnis and Zamthingla Ruivah 

And the participation of: Nalini Malani, Krishna Reddy, Jean Bhownagary, Maarten Visser
Interventions in the public space by: Justin Ponmany, Prabhakar Pachpute

Curated by Zasha Colah and Sumesh Sharma, Clark House Initiative, Bombay

The exhibition brings together three artists from distant geographies within India - Padmini Chettur,  
a contemporary dancer, Prajakta Potnis, a visual artist, and Zamthingla Ruivah, a master weaver,  
whose works are conceptually engaged with remnant cultural forms, not as endangered traditions, rather to 
reinvent them in the present. These reinventions spring from the exigencies of political anguish,  
or the scouring for identities and representations, after the violence of cultural amnesia, experienced over the 
numbing of years as a kind of saudade. 
These artists create a complex backdrop of the Indian subcontinent, too culturally conjoined with everything 
else, for any sense of nation to arise. In this word saudade, as in the name ‘Bombay’ (bom baía), is heard the 
persistence of a Portuguese past. Exigency and saudade, retain the tension of opposites; the consciousness of 
the past in the present, which permits the envisaging of what is still to come. 

Padmini Chettur was trained in a tradition of dance, revived in the 1930s after a century of forced amnesia. 
She displaces the choreographic tradition to a minimalistic language, which visually translates philosophical 
concepts of time and space as they relate to contemporary experience. The installation realised in situ by 
Prajakta Potnis comes from her observation of the different types of architecture that compose a city. 
Through fissures or peeling walls, she echoes the social imaginary of the people who live within them. 
Zamthingla Ruivah revives the tradition of weaving, from the north-east of India, to narrate the
events of a community. However, the stories she puts into geometric form, testify to a brutal political history. 

In the exhibition, the works will be in dialogue with those of certain Indian artists who were living in 
Paris in May 1968. Nalini Malani described her time in Paris as a ‘prise de conscience’. She lends to the 
exhibition a small papier mache head, For the Dispossessed made in Paris in 1971, out of the vivid pages of  
Le Nouvel Observateur, and referencing photographs of refugees fleeing the genocide during the Bangladesh 
Liberation War. Demonstrators a sculpture by Krishna Reddy, is an eidetic memory of students outside 
his window in Paris in 1968. The last is a ceramic mask made that year in Paris, by the polymath artist and 
magician Jean Bhownagary. 

Certain gestures - of dance, theatre, magic or music - can come close to those used in protest marches, and 
fall under social engagement, as much as art. The curatorial collaborative Clark House Initiative, based 
in Bombay, develops a project with Kadist Art Foundation, intertwining artistic practice with historical 
contexts, to envisage possibilities of an after.
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Parallel program:

Wednesday, April 24 at 7 pm, at Kadist
Seminar Something You Should Know with Zasha Colah and Sumesh Sharma,
curators of Clark House Initiative.
http://sysk-ehess.tumblr.com/

Thursday, May 16 at 8 pm 
Padmini Chettur, «Beautiful Thing 2»
Solo performance and talk by Padmini Chettur
At the Studio du Regard du Cygne : http://www.leregarducygne.com

 

Friday, May 24 at 7pm at Kadist 
Conversation with artist Nalani Malani 
With the kind participation of Jyotsna Saksena (political analyst) and Elvan Zabunyan (art historian).

This project is supported by:
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Clark House Initiative is a curatorial collaborative practice established in Bombay in 2010  
by Sumesh Sharma and Zasha Colah. They are in residency at Kadist-Paris from April to June 2013.

Kadist and Clark House Initiative are working on an exhibition project with works from  
the Kadist collection, which will be presented in Bombay in December 2013.

Zasha Colah

Zasha Colah co-founded blackrice in 2008 in Nagaland, and the Clark House Initiative in Bombay in 2010, 
after studying art history at Oxford University and curatorial studies at the RCA, London. She was  
the curator of modern Indian art at the Jehangir Nicholson Art Foundation at the CSMVS museum (2008-
2011), and was head of Public Programs at the National Gallery of Modern Art (2004-2005) in Mumbai. In 
2012 she co-edited ‘In Search of  Vanished Blood’ a monograph on artist Nalini Malani for documenta 13, 
and she curated two exhibitions of Burmese art, ‘Yay-Zeq: Two Burmese Artists Meet Again’ at ISCP New 
York and ‘I C U  JEST’ in Kochi.

Sumesh Sharma

Sumesh Sharma’s practice is informed by cultural perspectives of political and economic history. Histories 
of communities in India, language, religion and politics in Francophone Africa, and immigrant identities in 
Europe, form part of his research. He was part of the second edition of the Gwangju Biennale International 
Curators Programme 2010 in South Korea. In 2011 he curated the 5th Ayodhya Film Festival, ‘Simon Liddi-
ment’, ‘Published in Dissent’. In 2012 he curated ‘Arranging Chairs for Ai Weiwei’, an exhibition at Clark 
House, and ‘Chicko: This used to be my hometown’ as a collateral exhibition of the Kochi-Muziris Biennale.

Clark House Initiative



Padmini Chettur (b. 1970)
from Chennai, South India

Padmini Chetur comes from a strong lineage of Bharatnatyam, an ancient dance form, revived after a 
century of forced amnesia, as a political act in the backdrop of the intellectual movement that rejected 
the norms of cultural behaviour in a colonial society. Padmini trained under the radical proponent 
Chandralekha, who aligned the dance with the artistic modern movements in India, and created feminist 
choreographic works on themes of ancient mathematics and philosophy. Padmini left the troupe, to make 
her own choreography, migrating the tradition to a minimalist conceptual movement. Her choreography 
moved even more toward visual language for philosophic ideas of space. She performs her most recent 
solo work in Paris, made up of revolving vacant shapes. Within Kadist is presented the musical score and 
performance of an older choreographic work in insect forms.

Prajakta Potnis (b.1980)
from Bombay, Western India

Prajakta Potnis reveals the social imaginary of houses, bare rooms, walls, or railings. She discloses affect 
through site-specific installations that smuggle migrating forms into architecuture. Having lived in the 
suburbs, on the periphery of Bombay, her works arise from her amazement and critique of life in the urban 
centres that she witnessed while attending art school in the city. She brings to life inane and mundane 
domestic objects, ornamenting them with white acrylic bubbles or mustard seeds, that resemble alien or 
bacterial growth, whose reality is psychological; as the cellotaped cardboard box sets of vernacular theatre 
she watched with her parents.  

Zamthingla Ruivah (b. 1966)   
from Imphal, North Eastern India

The keshan is a woolen sarong, wrapped and draped like a dress, skirt or shawl, worn by men and women 
in the Naga hills of Manipur. The ‘Luingamla Keshan’ is an elegy for a friend in the form of a luminous 
red shawl. The patterns were conceived and re-worked over four years to tell of an event of brutality, the 
joyful spirit of a young girl, and the path to justice. The shawl’s designs appear geometric. Yet, it has a 
narrative of heroic proportions as in a classical History Painting, as well as a modernist condensation 
of the grand narrative into insect metaphors. What is justice, when it is represented by butterfly wings? 
The shawl enters living culture and its story is passed down through community memory and song. The 
implications of Zamthingla Ruivah’s work have the possibility to change the way we think of art. It offers 
a pathway to something new: whether in the future of abstraction, semiotics, overturning and reinventing 
the implications of collaboration, or the possibilities of political art. Her mediums are exquisite: writing, 
composing music, weaving and embroidery.
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About the artists



Zamthingla Ruivah 
24th January, 2009: Tangkhul Womens’ Association singing songs Zamthingla 
Ruivah wrote for Luingamla Ruivah. Courtesy of the artist. 

Images available for the press
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Padmini Chettur, Pushed, 2006
courtesy of the artist 

Padmini Chettur, Beautiful Thing 2, 2010
courtesy of the artist 
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Kadist Art Foundation

Kadist Art Foundation encourages the contribution of the arts to society, conducting programs primarily 
with artists represented in its collection to promote their role as cultural agents. Kadist’s collections and 
productions reflect the global scope of contemporary art, and its programs develop collaborations between 
Kadist’s local contexts (Paris, San Francisco) and artists, curators and art institutions worldwide.

Upcoming program

Nicolás Paris, solo exhibition
Dates of the exhibition: October 5 - December 15, 2013
Opening reception: October 4 from 6 to 9 pm

Off site:
Exhibition drawn from the Kadist collection  presented at Clark House Initiative in Bombay
December 2013

PRESS CONTACT:

Léna Monnier
lena.monnier@kadist.org 
+33 (0)1 42 51 83 49
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