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Thinking
li k e
an
isla nd
We think like an island.
We are both our bodies
and the water that we
resist.
We are made from an ex
plosion and also an erosio
n. We are delusional.
We die and every time, ou
r souls rise up with a litt
le more clarity.
We wake up to take the
oblique journey back to
the shore.
We are deserted in the wo
rld’s noisy grief
and still, we are the stilln
ess. We are not the bomb
in Baghdad,
not even the omelet statio
n on a Sunday.
We are the finite area an
d the infinite perimeter.
We are opposite like tha
A half-life of love mixed
t.
with time running out,
trying always to give it wo
rd so it stays —
Trying always to stay —
far enough from its radiat
ion so it never withers
like the cornerstone of Ka
aba is withering from the
multitude of
kisses lain upon it. To thi
nk like an island
To grip the magnitude of
flood.

Himali Singh Soin, 2016
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What does it mean to be embodied within the city? To live, work,
and die in an urban environment is to enter into a silent contract
with the city’s other inhabitants. It is effective the moment we
step into the urban sphere, and has no expiration date.
ated
For all the possibilities that cities offer, our repe
encourages
ntly
verte
pathways of transit through them inad
ne, we pass
ritualistic behavior. As we perform our daily routi
same
by others who are doing the same: who cross the
who
ing,
morn
y
ever
do
intersection at the same time we
who
and
,
noon
eat lunch at the same park as us every after
corner
find solace watching the moon rise from the same
le grows
as we do. Over time our relationship to these peop
oken
unsp
an
of
ding
into recognition and mutual understan
pay
we
distance. Whether consciously or unconsciously,
hronize
attention to how their patterns intersect and sync
break;
rns
patte
their
with our own. We also notice when
ne.
routi
when there is a rupture in the fabric of everyday

The invisible contract proposes - hypothetically - that despite a
sense of uncanny familiarity, there is no need to acknowledge or
communicate with these distant companions. The arrangement
isn’t necessarily hostile or unfriendly, we simply agree to
maintain a certain level of respectful anonymity.
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This social division between city dwellers has become an
essential aspect of urban life. All individuals in large cities
are offered this possibility of anonymity and must regard
the question of engaging with the city’s other inhabitants
as a luxury, a burden, or most likely: a combination of the
two. Inevitably to protect our own sanity, we are steadfast
in defending our personal space and private time. In certain
instances, we may even delight in the voyeuristic imagining
of an unknown stranger’s life, yet we prefer to maintain a
speculative distance. To keep the familiar estranged.

Social psychologist Stanley Milgram first identified and
articulated this phenomena in his 1972 essay “The Familiar
Stranger: An Aspect of Urban Anonymity,” and later in “Frozen
World of the Familiar Stranger,” 1974, from which this exhibition
draws its title. Milgram’s Familiar Strangers are those who
aren’t completely unknown to us, yet aren’t known enough
to be considered acquaintances. They occupy a liminal space
of recognition, surrounding us constantly, constructing our
perception of social culture in the cities we call home. As
Milgram defines it,
“Nothing is more characteristic of
urban life than the fact that we often
gain extreme familiarity with the faces
of a number of persons, yet never
interact with them…The faces and
the people are treated as part of the
environment, equivalent to the scenery,
rather than persons with whom one
talks, exchanges greetings.”
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particular, and
Drawing from the experience of occupying two
Francisco,
seemingly dislocated cities of New Delhi and San
the uncanny
Frozen World of the Familiar Stranger reflects upon
and the
olis,
sensation of the ultra-modern global megalop
our flattening
increasing sense of alienation we encounter in
ider and
world. We build upon Milgram’s theories to cons
ronmental,
envi
ical,
critique urban apocalyptic symptoms: phys
l. The selected
behavioral, psychological, and especially socia
ent, and decay,
works of art explore themes of isolation, confinem
the construction
while equally allowing room for transience and
of fantasy around truth.

Like a city, an exhibition
offers possibilities of en
counter
with its other inhabitants
. To some extent, we mi
gh
t view the
artists in this exhibition
as Familiar Strangers, an
d they might
also experience each oth
er this way, their works
standing in
as surrogates of their pe
rsonas, inhabiting the sa
me physical
space but unable to spea
k with one another. Beca
use of certain
commonalities in subje
ct matter, several of the
se artists may
have been shown togeth
er before, their works tra
versing parallel
pathways of art world at
the same time, and yet,
how many of
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them have met and actually engaged in conversation with one
another? The artworks on view challenge us to ask what it
means to inhabit a city, an exhibition, a planet, both alone and
together, offering another way of thinking about meaningful
ways of connecting with one another as cities continue to
grow, expand, and dominate the literal and cultural sphere.

Frozen World of the Familiar Strange
r therefore offers an
almost satirical point of view on the
human condition
and what it means to be alive– in the
present, and in the
constructed future. Its artists express
a range of anxieties
and discomforts that accompany the
sensation of being
present in the constantly collapsing
and regenerating
physical and social spaces of our urb
an environments.
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–Sitara Chowfla
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Sahej Rahal (b. 1988, India)
1 Seeker II, 2012

Performance documentation photograph
2

Bhramana II, 2012
Performance documentation photograph
sis, 2011
5
5. Keeper, 2015 and Kataba
Performance documentation

photograph

Sahej Rahal makes installations, films and performances
conceived around an elaborate personal mythology, drawing
characters from a range of culturally diverse sources - from
local legends to science fiction. His body of work is a growing
narrative enunciated by mythical beings which the artist
hybridizes and initiates in dialogue with the present. Within this
narrative, these beings perform absurd acts in derelict corners
of the city, emerging into the everyday as if they slipped in from
the cracks of our civilization. They transform these spaces into
liminal sites of ritual, challenging ways in which we experience
time and space. The temporal acts and their residue become
primary motifs of his practice. The artist then takes these
fragments and stitches them together to create his patchwork
beasts. Embodying the role of the urban shaman or storyteller,
Rahal considers the process of art making as a kind of alchemy.
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Seeker II, Bhramana II, Keeper, and Katabasis are documentation
photographs of different installments of Rahal’s series of
urban performances. Bhramana II took place at the Dhobi
Talao pedestrian subway in Mumbai where Rahal dressed in a
costume made entirely from found objects and excess fabric,
traversing the subway, humming and playing a PVC pipe and
tree-branch didgeridoo. Under the overtly artificial lighting of
the space, curious passersby stopped and attempted to make
sense of this otherworldly figure that had mysteriously entered
their world. The absurdity of the act and Rahal’s character
initiates a dialogue between what is public ritual and what is
personal mythology.

entina)
Adrián Vill ar Rojas (b. 1980, Arg

33 Las Mariposas Eternas (Eternal Butterflies, 2010)
Graphite on paper
4 Untitled (Chinese ink drawings), 2012
4.
Graphite, Chinese ink, inkjet print on paper

Adrián Villar Rojas’ artistic production exists in an imaginary
dimension where human civilization faces its obsolescence and
eventual extinction. Rojas intrinsically plays with perceptions
around time and its representation in culture. The artist
uses aspects of drawing, sculpture, music, science fiction and
installation to create fantastical alternate realities that allude
to an apocalyptic end of the world. Rojas mines historical
prophecies and cultural legends to imagine a scenario that
posits an enigmatic world plagued by social, political, and
environmental upheaval.

The two life-sized drawings are part of a larger series
entitled Las Mariposas Eternas (Eternal Butterflies, 2010),
which are studies for large sculptures that explore the role
of monuments and emblems in the configuration of Latin
American national identities. The subject of these drawings
stand as isolated urban figures with disproportionate heads,
wearing their own bodies like oversized suits. Similarly, in
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Untitled (series of drawings) Rojas depicts lonely individuals,
isolated objects, and scenarios of an uncertain origin - a
child sitting cross-legged with its head stuck inside a giant
mask resembling a duck head covered with eyes, for instance
- appearing like a scene snatched from science fiction or a
surreal dream. The images project a strange kind of warning or
preparation for an ominous and imminent future.

GALLERY 1
Farideh Lashai( b. 1944, Iran - d. 2003)
66. Catching the Moon, 2012

Sound and projected animation in a water-well of stainless steel
4:30 min. looped.
Sound: Beethoven, Moonlight Sonata, Op. 27, #2, mov 3, played by
Valentina Lisitsa

Farideh Lashai challenged her modes
of expression to ward
off being typecast into a rigidly defi
ned identity. Throughout
her distinguished and expansive care
er that spanned over five
decades, she learned to consistently
experiment with diverse
devices. While painting and visual arts
were her primary practices,
it was the lyricism that reigned as a
defining characteristic to her
works - combining the mediums of pain
ting, sculpture, writing,
installation and animation. Lashai app
lied animation in particular
as a division that set apart the tempor
al and spatial layers of her
artistic vision. Constantly changing bet
ween the imagined and the
real, her painted works form a set for
spectacles to be performed
against–where humorous sarcastic
stories are politicized, where
love stories or historical narratives unf
old–fading away as quickly
as they appeared and leaving behind
the silent, but charged
paintings. For Lashai this approach
was a mode of discovering
the connotation behind the painting
in the background–an
elusive meaning that constantly cha
nges. In one moment
abstract, and representational in ano
ther, her painting is the
scenery for a performance of the the
atrical.
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Drawing partial influence from a poem by Rum
i, and also
Lewis Carroll, Catching the Moon, is a reflection
on what it
means to hunt the shadow. Lashai’s interpretation
celebrates
the rabbit as fool, the artist that hunts for the
shadow, the
dream, but a dream that affects and transform
s reality to
create realities of its own. Projected out of a gazin
g pool, the
work invites the viewer to choose whether to chas
e the rabbit
or their own reflection–a shadow of sorts.

Rodney McMillian (b.1963, United States)
7.7 There are Veins in these Lands, 2013
Acrylic and latex on bed sheet
Rodney McMillian provokes questions about class, identity,
gender, and sexuality, suggesting relationships between inner
and outer spaces. While evoking the body’s interior and the
public landscape, his paintings also indicate the expansive
volume of the cosmos. Science fiction serves as a touchstone
for McMillian, who considers it an analogy for history; often
revealing more about the present than the worlds of the past
or future it seeks to conjure. Sourced from thrift stores, the
sheets that McMillian uses as the foundation of his paintings
often bear price tags or traces of former owners. Their size
alludes to the intimate encounter of bodies in bed. Already
laden with traces of personal and corporeal histories, the
artist transforms this found bedding into works that engage
the history of landscape painting. Using leftover paint from
construction supply stores, McMillian responds to the absence
of bodies in the history of landscape representation; his pours
and splatters evoke what he describes as an “abject history of
turmoil or the spillage of blood” that is often missing from the
pastoral tradition.
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Nowhere is this blood more present than in
There are
Veins in these Lands, at once disturbing, tragic,
violent,
and stunningly beautiful. A large section of dried
marbleized paint drips and unfolds off the red
sheet like
a tongue, licking the cold concrete of the galle
ry floor. A
personification of the land in this case that remi
nds us that
the land also suffers, bleeds, and feels.

t te
r Johanson (b. 1968, United S a s)
Ch is
8
8. Apartment on Cardboard, 2000

Acrylic on cardboard

Chris Johanson produces paintings, zines, installations,
and sculptures that are notable for their earnest, almost
childlike abstraction. His work delves unabashedly into the
emotional, social, and spiritual aspects of human nature,
tracking points of commonality and difference. His devices
include simple shapes and lines as well as an unflagging
sense of magnanimous humor.
an exterior view of an
Apartment on Cardboard is
ing that allows viewers
abstracted apartment build
yeurs. Peering through the
to unwittingly become vo
windows and observing the
rectangles that stand for
s
r is left to ponder question
residents therein, the viewe
n
d existential: “Where is Ro
that are both mundane an
come?” The queries and
now?” and “What have I be
ised,
cratically—not judged, pra
characters are treated demo
cific,
spe
While their thoughts are
or subjected to hierarchy.
king
iversal urban activity: loo
the painting captures a un
t its
door and wondering abou
across to the building next
bly
ba
pro
owing that they have
residents, all the while kn
d about us as well.
looked over and wondere
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Kartik S od (b. 1986, India)
o
99. Alone Among Many, 2016

Two videos on iPads, mixed media painting, iron, clay, hardboard.
Videos each 22:00 looped.
Kartik Sood’s imagery could well be scenes from a dream.
Ranging in format from photos to sculpture, video installations
alongside renditions on paper and paintings, Sood’s works
become objects of closer introspection with every perceptible
glance–almost like a recollection. Favoring hybrid processes
of appropriation and manipulation, found objects and archived
photographs, he explores the tension between the handmade
and mechanical, the visible and concealed, the material
and conceptual. His multiple protagonists, testimonies of
personal reverences, become enlivened and illuminated
through the technological ‘heart strings’ forming quiet images
of contemplation; but ascendingly revealing an enigmatic,
disquieting nature. Extracted from their original context and
time, Sood’s creations are fragment of lost narratives; elements
of incomplete text carefully recomposed to suggest new
meanings. Of his practice the artist explains that “the divide
between what was and what will be within us is an important
part of [his] artistic practice. Our primal self is clouded by our
modern self and[…]our dreams try to bridge the gap: They are
trying to take us back to an eternal beginning.”

Alone Among Many consists of two video performances, a
mixed media painting, and two sculptures within a metal
structure exploring the character’s experience of loneliness
in an urban environment. The ironic loneliness in the
crowded structures of the city and the subsequent search
for solace within it–an act of illusion in itself–forms the
prelude to his inquiry.
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GALLERY 2
Andrea Bowers (b. 1965, United States)
10
10. Radical Hospitality, 2015

Stainless steel, aluminum tubes, wood, chain, four neon signs
with cable and two power sources

Andrea Bowers works at the locus of art and politics, implementing
social activism through art discourse. Bowers’ drawings and videos
humanize and quantify abstract concepts and ideologies in her
documentation of those dealing with everyday realities of illegal
immigration and land ownership. In our media-driven times where
politics are either seen from the perspective of the removed or
through a neutral lens, Bowers reminds us of the impact it has on an
individual’s subjectivity. In her staging of the relationship between
collective demands and individual impulses, neither is privileged.
Rather, these concerns coexist and reinforce each other.

Radical Hospitality is a structure composed of wind chimes, barbed
wire cast in stainless steel, and neon signage reflecting back
the artwork’s title suspended from the ceiling. Appearing like
a contemporary totem, its chandelier-like installation casts an
ironic shadow on the realities of migration and transit in urban
environments. Tangled like a knot, the components comprising the
sculpture hone in on tensions between the individual and society,
between collective histories and isolated events.

States)
Rachel Rose (b.1986, United
11 Sitting, Feeding, Sleeping, 2013

HD video installation, 9:49 min. looped

Rachel Rose investigates subjects ran
ging from the American
Revolutionary War and 19th century
park design, to Philip
Johnson’s Glass House, EDM concert
s, and the sensory experience
of walking in outer space. Through
the juxtaposition of
seemingly unrelated events, Rose’s
work presents humanity’s
shared anxieties and their multi-laye
red interconnectivity around
our own mortality today.
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GALLERY
3
Steffani Je iso (b.1
981, United Sta tes)
m n
atic, 2010-2011
HD video, color, sound
8:57 min. looped.

2 Escaped Lun
112.

Steffani Jemison is an interdisciplinary artist whose work considers
issues that arise when conceptual practices are inflected by
black history and vernacular culture. Her practice uses rigorous
formal methods to explore her interests in the politics of serial
form, the limits of narrative description, and the tension between
improvisation, and repetition.
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In Escaped Lunatic, a steady stream of figures run across the
screen, sprinting, jumping, and rolling through the streets of
Houston. The work is part of a trilogy that borrows its narrative
structure from early-20th-century cinema. The artist employs
the chase genre, which has often depicted African Americans in
scenes of flight from various forms of authority. Jemison, who
shot the video with a Houston-based parkour team while she was
living in that city, links this narrative structure to a contemporary
scene, boldly connecting the unjust conditions of urban life
and representation of the black community across time. As the
figures move quickly across the screen, they not only appear as
doppelgangers of each other, but together become symbols of
fugitivity—figures of escape that historically mark black life.

Himali Singh Soin (b. 87, Indi )
a
19
13 Radar Level, 2016
13.
Video and collaborative performance with Lili Weckler
Sound in collaboration with David Tappeser
11:11 looped.

Thinking like an Island, 2016
Poem, (page 3)
Right Side Up, 2012
Poem, (page 26-27)
rk is
riter whose wo
w
d
an
st
ti
ar
in is an
formances
Himali Singh So
ariness. Her per
et
an
pl
d
an
ry
et
nces,
inspired by po
place of infere
a
as
e
ac
sp
r
te
irrational
p ou
debris, delays,
s,
reflect on dee
id
vo
g
n
ti
ra
as an
, accele
e sees her work
Sh
.
ry
entanglements
te
ys
m
e
ring
it
and infin
intimacy, explo
ly
h
rt
ea
law, alienation
d
an
s
ural flight.
alien distance
orders and cult
exploration of
b
ss
ro
ac
ve
lo
nality,
nativism, natio

17

Radar Level is set in the world’s last geological minutes, in two
ancient landscapes. One in the northern hemisphere in Mongolia at
the site of the first dinosaur egg excavation and the other beneath
the southern constellation of Nambia, on its old waters. The split
projection reverses between desert and water. Dissolving in these
images are found photographs of humans in spacesuits before
the space age, gearing up for the end of life, for a distant voyage,
for protection or for colonial imitation. Just as the title itself is a
palindrome, here, the extinction of the past looks like the extinction
of the future. The sound is a combination of dinosaur sounds and
outer space vibrations, both anterior to human existence, yet only
known through anthropocentric, technological re-imaginings.

Cao Fei (b. 1978, China)
4 La Town, 2014
1
14.

Single channel video with sound
41:56 min

the generation
Cao Fei is one of the most influential figures from
scene in the last
of Chinese artists that emerged on the global
image production,
in
ges
decade. Her work vividly reflects the chan
alization. Inspired
lifestyle, culture, and identity in relation to glob
technology,
by specific forms of Asian pop culture and new
media–from
of
ty
varie
Cao’s large body of work covers a wide
n, to the internet,
performance, photography, video, and installatio
the extremely
social engagement, and activism. By collapsing
attempts to vividly
t
artis
the
mundane and the fantastical into one,
al, digital
glob
underscore the interior and exterior worlds of
citizens navigating extreme change.

La Town places us in the midst of an envisaged, incipient, either
recently past or impending catastrophe. Using tiny models, the artist
creates a world suspended somewhere between reality and dystopia,
a ‘world community’ in miniature, where a happy coexistence is
no more than a promise, a brief interlude in the unrelenting tide
of a violent, destructive history. Overlaid with a French existential
narrative, La Town poses serious questions about the future of
humanity, isolation, and connectivity in a city that is at once no city
and every city.
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Ho Tzu Nyen (b. 1976, Singapore

)

1
5 EARTH, 2009
15

HD video
42:00 min.

Drawing from historical events, documentary footage, art
history, music videos, and mythical stories, Ho Tzu Nyen’s
films investigate the construction of history, the narrative of
myth, and the plurality of identities. Ho often collaborates
with theater professionals, and the lighting in his films is
meticulously orchestrated, resulting in highly aesthetic
compositions. The artist also practices painting, performance,
and writing, exploring the many possible relationships between
stills, painted images, and moving images.

EARTH consists of three long takes that pan horizontally
and vertically in excruciatingly slow motion. It depicts a
landscape after an unspecified catastrophe–a mountain of
human bodies pile atop one another mixed in with coils of
wire, fragments of pallets and cardboard boxes, as well as
dead fish and chaotically flashing light bulbs. The work bears
a marked reference to European history and religious painting,
specifically borrowing inspiration from works by Theodore
Gericault, Eugene Delacroix, and Caravaggio. Highlighted by
strong fluorescent light that imitates a chiaroscuro effect,
these compositions are juxtaposed with a contemporary
electronic soundtrack by Black to Comm. For the artist,
“Sampling—reviving things from the past—is a kind of zombie
activity. There’s a vague nostalgia about it but also a sense
of decay.” Hybridizing distant eras with specific geographical
contexts, EARTH is itself a “zombie” film that is orchestrated
according to its own self-contained sense of time and space, a
perception enhanced by a decelerated pace and altered sound
samples that defamiliarize and destabilize our experience.
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Maya Watanabe (b.1983, P u)
er
116
6 El Contorno (Contour, 201
1)

Three-channel video (projected as
single-channel)
4:11 min.

Maya Watanabe’s practice explores the complexity of
identity. She perceives this complexity as temporary
configurations of fleeting relationships, revealing
the multiple identities that can coexist in a single
individual. Watanabe questions the notion of collectivity
as oppositional to the presumed unity of identity,
and highlights the boundaries between these two as
divisions in constant flux. Strategically using space as
a form of narrative, her plot is built spatially instead
of temporally or linearly. Her videos and installations
beautifully interweave a stream of words, silence, and
alterity, seeking to redefine or restructure this central
question of identity.

ing any distinguishing
In El Contorno, (Contour) a place lack
ut the performance of a
spatial characteristics, questions abo
ce does a body occupy? Do
body in space arise: How much spa
ents and displacements?
spatial coordinates shape our movem
actors eradicates notions
A tripartite choreography among the
the exterior of the
of inside and outside, the interior and
interspersed among the
scene. Here speech isn’t located but
expressions and their
narrators. They manage their poetic
at is located in the verbal
actions as a dismembered unit. Wh
field. As the artist says,
language is transferred to the visual
o. To be [the] subject of a
“To see makes us subjects of the vide
ers, to whom they don’t
video is to see with the images of oth
belong either.”
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Tejal Shah (b.1979, India)
17
17. Between the Waves, Channel II - Landfill Dance, 2012

HD video projection
5:30 min.

el III - Animation, 2012

8 . Between the Waves, Chann
118

HD video
1:40 min. looped

19 Between the Waves, Collage – Inner, 2012
19
Mixed Media Collage, digital print on Archival
Paper.

Tejal Shah incorporates everything and anything, including
video, photography, performance, food, drawing, sound,
installation, and modes of sustainable living. Que(e)rying
everything, they* creates alter-curious worlds riddled with fact,
fiction, poetry and mythology that compel us to engage with
layered propositions on the relationships between interspecies,
ecology, gender, post-porn, sexuality and consciousness. Having
recently come out as an ecosexual, they think of themselves as
‘some kind of artist working on some kind of nature’.
* The artist avoids using personal pronouns as
an experiment and
expression of retirement from gender conformity.

Between the Waves is a 5-channel video installation first
presented at dOCUMENTA (13), and is presented here as two
channels and a collage from the larger installation. For this
project, Shah creates sensual, poetic, heterotopic landscapes
within which they place subjects that inhabit personal/political
metaphors – embodiments of the queer, eco-sexual, interspecial, technological, spiritual and scientific.
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Channel II - Landfill Dance fun
ctions as an epilogue in the
installation. Set in the future
of the long past, it imagines
a
possible scope of what remain
s. The landfill is one kind of
an archeological site of the
future, they are an accumula
tion
of our refuse that are someti
mes transformed by structure
s
built on top of them. Channel
III - Animation takes this one
step further, portraying anima
ted drawings of amorphous
creatures that transform, gro
w, and hybridize within the bu
ilt
environment, as well as betwe
en the waves themselves.

Between the Waves – Inner splits our worldview into two
- sky/earth, overground/underground, outer/inner. The
shapes and forms in this duality seem to mirror each
other, echoing the Vedic or Hermetic adage, “As above, so
below.” This understanding of the micro and the macro
has important significance in reading the artist’s work. The
megapolis of Bombay, a large part of which is sitting on
reclaimed land, filled with debris and garbage, has been
the artist’s domicile for about 15 years.
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PUBLIC
PROGRAMS
Himali Singh Soin: Radar Level
Performance times:
ng Reception) - 7:30pm
Wednesday, October 12 (Openi
m
Saturday, October 15 - 6:30p
m
0p
Saturday, October 22 - 3:3
m
Saturday, October 29 - 3:30p
m
5p
2
ber
Wednesday, Novem
0pm
3:3
Saturday, November 12
Friday, November 18 - 5pm
Performers: Himali Singh Soin and Lili Weckler
Sound: David Tappeser
Note: all performances take place in Gallery 3
Sahej Rahal: Contingent Farewell, Act 1
Sahej Rahal: Contingent
Farewell,
Act 1
Saturday, Octo
ber 29
- 5pm
Saturday, October 29, 5pm
in the exhibition, Rahal
On the occasion of his participation
ent Farewell where a
delivers a performance titled Conting
es behind fragments and
being from an absent civilization leav
absurd narrative unfolds
residues within our own. Act 1 of this
ng across time and space
as a ritual of displacement stretchi
DIST and KHOJ) together,
to bind the two exhibition sites (KA
than its own materiality.
through affective experience rather
d exhibition opens at
Act 2 will take place after the reforme
KHOJ, later this year.

Ho Tzu Nyen: Here on EARTH
Wednesday, November 16 - Drinks 6pm, Event 7pm
ibition at KADIST, artist Ho Tzu
Signaling the close of the exh
ut his work in the exhibition,
Nyen presents and speaks abo
e more generally.
EARTH, as well as his practic
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KADIST Category defying from its ince
ption, KADIST is a nonprofit organization originating from
its spaces in Paris and San
Francisco, and extending to a wide-re
aching network of artists,
curators, and advisors who are inve
sted in a panoramic view of
contemporary art, urgent global issu
es, and progressive social
values. Complimented by a growing
permanent collection of over
1,200 artworks from around the wor
ld, KADIST places artists at
its center and provides a platform for
critical cultural dialogue
by producing exhibitions, public eve
nts, residencies, commissions,
curatorial opportunities, educationa
l initiatives, and online
programs. Through a constellation
of partners internationally,
KADIST stretches beyond physical
boundaries towards a multicentered and multi-lingual institut
ion for the 21st century.

Khoj International Artists’ Association is a not-forprofit,contemporary art organisation based in New Delhi, which
provides physical, intellectual and financial support for artists
and creative practitioners. Through a variety of programmes
including workshops, residencies, exhibitions, talks, and socially
engaged projects, Khoj has built an international reputation as an
outstanding alternative arts incubation space.
Since its inception in 1997, Khoj has developed itself as a
unique art lab, and has supported the experimentation of many
leading Indian and International artists. It plays a central role
in the advancement of alternative, interdisciplinary, and critical
contemporary art practice in India– constantly challenging
the established thinking about art and art-making. By bringing
together a diverse range of artists and art practices, Khoj aims to
facilitate change and awareness of vital global issues and concerns
through active and engaged audience participation.
ncisco, the
its conclusion in San Fra
Immediately following
mation at
open in a re-imagined for
d
an
l
ve
tra
ll
wi
n
itio
exhib
16.
KHOJ on December 8, 20
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