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PRESS 
RELEASE

HAIG AIVAZIAN
1440 COUCHERS DE SOLEIL PAR 24 HEURES 
(1440 SUNSETS PER 24 HOURS) 
 
Opening reception on Thursday, june 1st, from 6 to 9pm
Exhibition dates: June 2 - September 24, 2017  
(Interruption from August 3 to September 7)
Lecture-performance on September 21 at 7pm 
 
“Haunting raises specters, and it alters the experience of being in 
time, the way we separate the past, the present, and the future.” 
Avery F. Gordon

Between the World Cup in 1998 and the Euro Cup in 2016, cameras 
(SD, to HD to 6K) and dizzying corporate and policing algorithms, have 
produced and captured the slippages of profiles in and around the 
Stade de France.  The stadium is a juridical state of exception, with 
its own state assigned police brigade (Transversal Service of Event 
Agglomerations, S.T.A.D.E), and full fledged on site prison. Here in the 
stadium, which is located in the north-eastern outskirts of Paris, “inner-
city youth” converge to morph into at times consuming fans, at times 
global football stars, rowdy supporters or international terrorists. 

Colin Dayan, who treats “the legal history of dispossession as a 
continuum along which bodies and spirits are remade,” claims that  
“it is through law that persons, variously figured, gain or lose definition, 
become victims of prejudice or inheritors of privilege.” In his exhibition 
at KADIST, Haig Aivazian is interested in a history of quantifiable logics 
as they are applied to sports and policing. Quantification, far from 
being applied according to stable a priori needs, creates subjects with 
variable legalities: from the proliferation of street lighting as a tool 
to curb crime, to the history of curfews, from GPS tracking sensors 
to surveillance software, Aivazian surveys these technologies and the 
kinds of subjects they sculpt in the hands of the law and capital.

In the exhibition space, Aivazian presents a sprawling installation, 
which seeks to enact various instances of the deployment of light 
and darkness within public space and sports, reflecting on the 
double-edged abilities of lighting systems to expose, highlight or 
dissimulate subjects. The space is structured like a material index, 
posing limbs and skins from stadiums and public spaces —namely 
floodlights, electric poles and asphalt— alongside abstract drawings 
inspired by policing and sporting data visualization iconography. 
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Haig Aivazian presents the French premiere of his film How Great You 
Are O Son of the Desert! (part I), produced between 2009 and 2013,  
in which he links the figure of football star Zinedine Zidane (whose 
image also fluctuates between virtuoso, thug, and the “son of a terrorist 
whore”) to the collective figure of “inner city” youth from France’s 
Sensitive Urban Zones (Z.U.S). The film revisits and analyzes Zidane’s 
infamous headbutt to Marco Materazzi in 2006, by combining press 
archives, with drawings and infographics created by the artist. An 
electric and emotional tension runs through the film, as it also narrates 
the 2005 death of Zyed and Bouna: two young boys, electrocuted 
while trying to dodge police, and whose deaths triggered weeks of 
widespread rioting throughout France and the rest of Europe.

The residency and the exhibition at KADIST also contribute to the 
process of writing for part II of How Great You Are O Son of the Desert!  
Aivazian has been conducting interviews and visiting political and 
sporting institutions in Paris, as a part of his research for the film. This 
material will give room to a lecture performance on September 21.  
It will unfold a series of factual and symbolic triggers, which resurface 
as irrepressible symptoms of modern to contemporary to future forms 
of dispossession, exploitation and repression.

CONTACT
Léna Monnier
lena.monnier@kadist.org
01 42 51 83 49

OPENING HOURS
Thursday to Sunday
from 2 to 7 pm
or by appointment 
Metro stations: Abbesses (12)
Anvers (2)
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LECTURE- PERFORMANCE

THURSDAY, SEPTEMBER 21 AT 7PM 
Lecture-performance by Haig Aivazian at KADIST
RSVP :  contact@kadist.org 
 
 
PUBLICATION 
 

IN PARALLEL

Out of the discussions in preparation for the residency and 
exhibition in Kadist, Haig Aivazian has also conceptualized 
and proposed a book project to be partially funded by Kadist 
and published in 2018, with an editorial direction drawn from 
his experience with Gulf Labor and the debates around PACBI 
(The Palestinian Campaign for the Academic and Cultural 
Boycott of Israel). Aivazian proposes to invite cultural workers 
to share their experiences around the various strategies 
they employ in order carve out and manage sound political 
positions around the production and circulation of their work, 
beyond a conversation of whether to engage or disengage 
with certain contexts.

Upcoming Events 
ARTIST TALKS
 
Wednesday May 24 at 7pm
BETO SHWAFATY (b. 1977, lives in Sao Paulo) in conversation with 
Katia Schneller and Simone Frangi. 

Thursday June 29, at 7pm 
MERIEM BENNANI (b.1988, lives in New York) in conversation with 
Myriam Ben Salah and Martha Kirszenbaum
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HAIG AIVAZIAN (B. 1980) LIVES AND WORKS IN BEIRUT, LEBANON.

Working across a wide range of media, he delves into the ways 
in which ideologies embed, affect and move people, objects and 
architecture. Often departing from known events, and weaving in 
lesser known narratives, he has explored apparatuses of control 
and sovereignty at work in sports, finance, museums and music. 

He has exhibited in Berlinale Forum Expanded (2017), FRAC 
Aquitaine (Bordeaux), Seurasaari Museum (Helsinki), Montreal and 
Marrakech Biennials (2016), The Istanbul Biennial and Armenian 
Pavilion at the Venice Biennial, The Museum of Modern Art 
Warsaw (2015), Asia Society New York, the Kölnischer Kunstverein 
(2014), VideoBrasil (Sao Paulo), Homeworks (Beirut) (2013), 
FIDMarseille (2012), Mercer Union (Toronto) (2011). He curated 
Roads Were Open / Roads Were Closed, The Third Line (Dubai) 
(2008) and was Associate Curator of the Sharjah Biennial (2011).  
He has written for Afterall and Manifesta Journal, Bidoun and 
Makhzin, and has taught at the American University of Beirut and 
the Ashkal Alwan Homeworks Program. 
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ABOUT THE 
ARTIST
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KADIST 
IMAGES

Video stills How Great You Are Ô Son of the Desert, 2013
video, 25’40
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PORTFOLIO 
(SELECTION)

Cladding, 2016
Pastel on paper, 280 x 400 cm

Tiles, 2016
Graphite on paper, 45 framed drawings
variable dimensions

Exhibition view I am sick but I am alive, 2016
Sfeir-Semler Gallery, Beirut
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Not Every Day is Spring, 2016
Stereo sound, HD video, 46’
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Installation view Rome is not in Rome,  2016 
Marrakech Biennale 6

KADIST

Kadist, Paris - 19 bis-21 rue des Trois Frères - F-75018 - Tél. +33 1 42 51 83 49  - www.kadist.org



At every sunset, I think of you. Not because of some sense 
of beauty, but simply because I become acutely aware 
of how much time has passed since I last saw you, 2013
Charcoal and pastel on paper, 200 x130 cm
KADIST Collection
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KADIST

Parting Kisses (Air Jordan #VII & # XIX), 2013
Bronze
35 x 14 x 14 cm

Parting Kisses (Muntadhar Al-Zaidi’s fi rst then 
second shoe), 2013
Bronze
30 x 42 x 20 cm
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 KADIST is a non-profit organization that believes the arts make a 
fundamental contribution to a progressive society. Its programs actively encourage 
the engagement of artists, often represented in its collection, with the important 
issues of today. Kadist’s collections and productions reflect the global scope of 
contemporary art, and its programs develop collaborations with artists, curators 
and many art organizations around the world. Local programs in Kadist’s hubs 
of Paris and San Francisco include exhibitions, public events, residencies and 
educational initiatives: complemented by an online reach to an international 
audience, they aim at creating vibrant conversations about contemporary art and 
ideas.




