
About the exhibition:

This international group exhibition entitled Almost nothing, yet not nothing, is a curatorial 

collaboration between KADIST Paris and the Museum of Contemporary Art Tokyo (MOT) as a 

part of MOT Satellite 2017 Fall, taking place here at Tokyo University of the Arts and the 

Kiyosumi-shirakawa area. The exhibition features artists from different times and places 

whose practices involve active engagement with the public and individuals in the specific 

context. Their works, which vary from film to installation to performance, unravel various 

perspectives and relations of people in the society, and explore the potentiality to imagine 

them differently and anew through various modes of dialogue and reflection. The exhibition 

accompanies a series of events with participating artists, Almost nothing, yet not nothing 

aims to reflect on this potentiality for alterity that artistic gesture renders. 
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Prague Ping-Pong Cultural Situation, (U.F.O.) 

2007
In his 1970 manifesto, Koller defined his works as "cultural 
s i tuations"  in  which his own appearance (documented by 
photographic shots) was more important than making objects.
I intervened into the reality by personal appearance or by my 
activities, and I used ideas or objects to occupy the place, the 
setting. 
– from "Retrospective Cultural Situation (U.F.O.)", 1994.

Július Koller: Science - Fiction Retrospective, Slovak National 
Gallery, 2010.

Stockholm Ping-Pong Cultural Situation, (U.F.O.) 

2006
Reenactment of the J.K. Ping-Pong Club in Index, Swedish 
Contemporary Art Foundation, Stockholm.

Ping-Pong Cultural Situation, (U.F.O.)           

2001
Reenactment of the J.K. Ping-Pong Club in the collective exhibition 
"Art of Action", Slovak National Gallery, Bratislava.

Universal Physical-culture Operation, Attack, (U.F.O.) 

1970

Anti Ping-Pongesta

1980
A series of photo documentation made during a collective exhibition 
"Umelci Bratislava (Artists from Bratislava)" in Slovakia, 1980.

Anti Ping-Pongesta

1980
A series of photo documentation made during a collective exhibition 
"Umelci Bratislava (Artists from Bratislava)" in Slovakia, 1980.

Theory Versus Praxis, (U.F.O) 

1980
A series of photo documentation made during a collective exhibition 
"Umelci Bratislava (Artists from Bratislava)" in Slovakia, 1980.

Universal Physi-cultural Orientation, Permanent, (U.F.O.) 

1970-1974

J.K. Ping-Pong Club, (U.F.O.) 

1970
The first appearance of J.K. Ping-Pong Club in the Youth Gallery, 
Bratislava, 1970. Koller called it "an action-environment" to open an 
artistic and political space for action and discussion, in both the 
metaphorical and real sense. 

Art (Umenie), (U.F.O.)

1980
"Ume" means "art", and "nie" means "no". The nonsensical and 
absurd multiplication of artefact resulted in my disbelief in art. I 
considered my inter-activities to be cultural ones, I mocked the so 
called art. 
– from "Retrospective Cultural Situation (U.F.O.)", 1994

Július Koller: Science - Fiction Retrospective, Slovak National Gallery, 

2010.

U.F.O.-naut J.K. (U.F.O.) 

1970
The first photograph from the series of self-portrait as "U.F.O.-naut 
J.K.” , which he continued to produce every year until his death in 
2007. It was first presented in "J.K. Ping-Pong Club" in the Youth 
Gallery, Bratislava, 1970. In this series, he juxtaposed various 
everyday objects with his head.

Universal-cultural Futurologic Outsider, U.F.O.-naut

1970

Universal Futurological Question Mark, (U.F.O.) 

1978
Since 1969, I used question-mark signs in a variety of forms, in my 
artefact or in different places as a signal of my critical thinking and 
statement to the situation in our country. 
– from "Retrospective Cultural Situation (U.F.O.)", 1994
Július Koller: Science - Fiction Retrospective, Slovak National Gallery, 

2010.

About KADIST: 

Based in Paris and San Francisco, KADIST is a non-profit organization that believes the arts 

make a fundamental contribution to a progressive society. Its programs actively encourage 

the engagement of artists, often represented in its collection, with the important issues of 

today. 

KADIST s collections and productions reflect the global scope of contemporary art, and its 

programs develop collaborations with artists, curators and many art organizations around 

the world, including exhibitions, public events, residencies and educational initiatives, 

complemented by an online reach to an international audience.

http://kadist.org
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Myriam Lefkowitz 

Born 1980 in France, currently based there.

Walk, Hands, Eyes (Tokyo) (2017) 

As performance artist, Lefkowitz invents immersive devices, often 

involving one spectator and one performer, to create the conditions 

for augmented perceptive experiences that value attention, trust, 

and the negotiation of emotions and relations.

The audio piece and the scores presented here refer to her 

performative piece Walk, Hands, Eyes (a city) initiated in 2008, which 

will be performed in Kiyosumi-Shirakawa in collaboration with Julie 

Laporte and a group of young artists on Oct 14th and 15th. The 

piece is a one-hour silent walk offering everyone the chance to see a 

city from a new perspective - a city they experience every day and 

usually take for granted. A participant and a performer who acts as 

a guide form an immersive relationship with their surroundings 

through the simple act of walking. The participants are asked to 

keep their eyes closed, opening them only on demand. The sounds 

and the images “taken” during the walk stay strongly in mind long 

after the walk, creating interactions within one between the reality 

of walking the city and how body and geography are reflected in 

one s perceptive experiences.

Motohiro Tomii 

Born 1973 in Niigata, currently based in Kanagawa.

body work #1-#22 (2012-)  

As artist trained in sculpture, Tomii s practice alters the modes of 

objects and the way they are perceived through such minimum acts 

as bending them, or lining or piling them up and without changing 

the material properties. Tomii questions the notion of the mundane 

or the artistic embedded in a certain object or perspective. Through 

his body work series presented in this exhibition, he further asks 

what  i t  means to  produce a  form – something seemingly  

meaningless – and what sort of  reflection,  imagination or 

speculation is involved in the process of creating it. Viewers are 

invited to make various shapes using their own body in response to 

the instructions given. The body not only becomes the object of a 

gaze and the material of an artwork/object, but also the subject and 

a field for reflecting on the act of making. On November 4, he will 

present new pieces from body work series, entitled time sculpture, 

in the vicinity of the gallery space. 

Július Koller

Born 1939 Czechoslovakia, died 2007

PING-PONG (U.F.O.) (2007)  

Koller is one of the most important Eastern European artists 

since the 1960s. The repressive climate in Czechoslovakia after 

the 'Prague spring' of 1968 compelled him to produce most of his 

oeuvre outside the framework of official communist art. Taking a 

critical distance, he proceeded to develop a conceptual practice, 

always playful and ironic, fresh and sharp.

Koller was a sportsman and tennis and table tennis fan. 

Combining sport with political statement, he viewed the clearly 

defined rules of the game and to and fro of the balls as symbols of 

democratic communication and metaphors for a working 

democracy and social interplay. In 1970, when holding a solo 

show J.K. Ping-Pong Club in the Youth Gallery in Bratislava, he 

p l a y e d  p o n g - p o n g  w i t h  v i s i t o r s .  F r o m  d o c u m e n t a t i o n  

photographs presented here, the viewers can see how he 

revisited the action since then, evolving over time. 

As in some of the titles, he often used the acronym U.F.O., to play 

with words to describe the “cultural situations” he created; for 

instance, U standing for universal, F for futurological or fantastic, 

O for object or question mark, i.e. otaznik in Slovak. He also used 

question marks as a universal symbol of his practice and his 

critical view of everyday life and reality. 

Koller regarding table tennis as a participatory art form, the 

audience is invited to play on the ping-pong table re-produced for 

this exhibition.

Eric Baudelaire

Born 1973 in U.S.A., currently based in France. 

Dora Maar Debut 2015-2019 (Episode 1)  (2015-2019)

In his research-based oeuvre (composed of film, installations, 

photographs, prints, etc.), Baudelaire has always engaged with 

histories of images, cinema and militancy. Interested in the role of 

the cinematographic image, the artist creates narratives to dig into 

the complexity of contemporary life. 

Since 2015, Baudelaire has worked on a collaborative project that 

will last until 2019 with a group of pupils in a suburban Paris school. 

Together they are creating a series of films that are initially made 

about them, then gradually made with them, and eventually made by 

them. This on-going film series will become a kind of group portrait 

over the four years, whose subject is its own realization. The first 

episode shown here introduces the context of the school and the 

working process initiated with the students, while also showing how 

they perceive the French political and social climate from their own 

life experience. The display is designed based on drawings made by 

the students themselves, who were also involved in planning how 

this collaborative film essay is exhibited and shared with others.

Wendelien Van Oldenborgh

Born 1962 in the Netherlands, currently based there. 

Après la reprise, la prise (2009) 

Van Oldenborgh s practice involves creating situations where 

subjects with various positions in society come together for a film 

shoot regarding a particular history, social condition, or social 

roles assigned to them. Scripts are created through a process of 

dialogue, where the subjects share personal experiences, 

knowledge and feelings and negotiate ideas. 

In Après la reprise, la prise, which can be translated as “After the 

re-take, the take” , the artist collaborated with two female actors 

and a group of students from a technical school in Belgium. The 

actors are former factory workers who were deprived of their 

jobs due to a factory shutdown their six months of resistance. 

Thereafter they created and acted in a theatrical play about the 

incident and toured it successfully for two years. The work shows 

a sequence of still images capturing the dialogue between the two 

women and students taking place in  an unused sewing 

classroom, as well as loose ends of their casual conversations. 

There, the women share their experience of losing their jobs and 

their integrity, and discuss their current precarious condition as 

cultural workers and the significance of speaking out.   
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